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experience: I have equally stressed the organic nature of
its growth, in which the whole complex undergoes con-
tinuous qualitative change. But I have remarked that
these characters are also found in all really vital experi-
ence. What is it, then, which distinguishes aesthetic
experience from other kinds ? It is not enough to have
said* without further explanation, that it is * imaginative *
or * contemplative*.

The quest for a special aesthetic faculty or emotion is,
I think, hopeless. It is merely one symptom, among
many, of the intellect's craving to anatomize. There is,
however, a clearly discernible difference between the
general disposition of a person pausing to admire, e.g.
a natural scene or a work of art, and that of a person
engaged in thought or action, speculative analysis or
practical affairs. It is to the former disposition that I have
attached the term 'aesthetic attitude"; and 'aesthetic
experience9 is the kind of experience to which this attitude
leads. I propose to consider three questions:

(1)   What is the aesthetic attitude?

(2)   How does It arise ?

(3)   How does It develop ?

is the                             The character of the

attitude is most easily seen where it is highly developed*
It may be described as the attitude of pure disinterested
attention. It Is partly to be defined by negation. Thus it
lacks both curiosity and practical Interest: It does not seek
either explanations or advantages, whether the latter te
selfish or' otherwise* It rests delightedly in its object,
which seems to gather a sometimes startling beauty
significance, It no ulterior end in view: It